
STOP 



Early Journal Content on JSTOR, Free to Anyone in the World 

This article is one of nearly 500,000 scholarly works digitized and made freely available to everyone in 
the world by JSTOR. 

Known as the Early Journal Content, this set of works include research articles, news, letters, and other 
writings published in more than 200 of the oldest leading academic journals. The works date from the 
mid-seventeenth to the early twentieth centuries. 

We encourage people to read and share the Early Journal Content openly and to tell others that this 
resource exists. People may post this content online or redistribute in any way for non-commercial 
purposes. 

Read more about Early Journal Content at http://about.jstor.org/participate-jstor/individuals/early- 
journal-content . 



JSTOR is a digital library of academic journals, books, and primary source objects. JSTOR helps people 
discover, use, and build upon a wide range of content through a powerful research and teaching 
platform, and preserves this content for future generations. JSTOR is part of ITHAKA, a not-for-profit 
organization that also includes Ithaka S+R and Portico. For more information about JSTOR, please 
contact support@jstor.org. 



106 



MODERN LANGUAGE NOTES 
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CONTEMPOBAEY GEBMAN FICTION 

AND NAEBATIVE POETRY 1 
As an appendix to the list of contemporary 
German fiction and narrative poetry published 
in Modern Language Notes, June, 1909, the 
following titles may be of interest : 

I. Novels. — Bartsch : Zwolf aus der Steier- 
mark, Vom sterbenden Eokoko, Das deutsche 
Leid, Schwammerl; Bbhlau: Isebies; Ernst 
(Paul): Der schmale Weg zum Gliick; Ertl: 
Freiheit, die ich meine; Falke: Der Mann im 
Nebel, Die Stadt mit den goldenen Tiirmen; 
Louise von Frangois: Die letzte Eeckenburge- 
rin, Die Stufenjahre eines Gliicklichen; Frens- 
sen: Klaus Hinrich Baas; Greinz: Aller- 
seelen; Ealbe: Die Tat des Dietrich Stobaus; 
Handel-Mazzetti: Meinrad Helmpergers denk- 
wiirdiges Jahr, Die arme Margaret, Stephana 
Schwertner; Hauptmann (Carl) : Ismael Fried- 
mann; Hauptmann (Gerhart) : Der Narr in 
Christo — Emanuel Quint; Hegeler: Prohe Bot- 
schaft; Heilborn: Josua Kersten; Hesse: Ger- 
trud; Holzamer: Der Entgleiste; Huch (Fried- 
rich) : Peter Michel; Huch (Eicarda) : Die 
Geschichten von Garibaldi, Der grosse Krieg 
in Deutschland; Lauff: KarreMek, Pittje Pitt- 
jewitt; Lienhard: Oberlin; Meysenburg: Die 
Memoiren einer Idealistin; Presber: Von 
Leutchen die ich liebgewann; Schmitthenner: 
Das deutsche Herz; Schnitzler: Der Weg ins 
Freie; Schulte von Bruhl: Die Eevolutzer; 
Stegemann: Kreisende Becher ; Stern (Adolf) : 
Die Ausgestossenen; Sudermann: Das hohe 
lied; Tischer: Auch einer; Voigt-Diederichs: 
Nur ein Gleichnis; Wille: Die Abendburg; von 
Wolzogen: Der Erzketzer; Zahn: Einsamkeit. 

II. Novelettes and Shoet Stokies. — Bbh- 
lau: Batsmadelgeschichten; David: Vier Ge- 
schichten; Fischer (in Graz) : Murwellen; 
Hartleben: Erzahlungen; Hauptmann (Carl) : 
Nachte; Hauptmann (Gerhart): Bahnwarter 
Thiel, Der Apostel; Herzog: Es gibt ein Gliick; 
Kroger: Um den Wegzoll; Lbns: Da draussen 
vor dem Tore; Mann (Thomas): Tristan; 
Voss: Eomische Dorf geschichten. 

'A list of important German dramas that have 
appeared since 1871 was published in the Veto York 
Times Review of Books, February 16, 1913. 



III. Nabeative Poetby. — Daubler: Daa 
Nordlicht; Liliencron: Poggfred. 

Btjdole Tombo, Jr. 
Columbia University. 



UBI SUNT HEEOES? 

Professors Bright and Tupper long ago 
(MLN., viii, 94, 253 f.) called attention to the 
use of the ubi sunt formula in classical and me- 
dieval literature. Before their notes appeared, 
M. F. Batjushkov (Romania, xx, 13, 545) had 
already pointed out the use of this thought in 
Ephraim the Syrian, Cyril of Alexandria, and 
various medieval poets and homilists. More 
recently (MLN., xxrv, 257) the writer added 
Lydgate's Like a Midsomer Rose to the list. It 
is of course found in several versions of the 
Debate of the Body and the Soul. 

It may be well to note that the idea of the 
all-compelling force of Death has not ceased to 
be a favorite, especially in Irish literature. In 
the Comhagall idir an mbds agus an othar 
(Dialogue between Death and the Sick Man, 
a modern poem of 566 lines), w. 85-136, we 
have an interesting instance of its use. The 
author of the poem is unknown; it has been 
attributed to various persons : among others to 
Thomas Eoche and to John Collins. It was 
edited with a translation by Patrick O'Brien 
in his Cnuasacht Chomhagall (Dialogues in 
Irish), Baile-dtha-cliath (Dublin), 1901, pp. 
4-43. As O'Brien's small volume is rarely met 
with outside of Ireland, I quote Mr. O'Brien's 
translation of the thirteen stanzas with which 
we are here concerned : 

Ah, Death! whose words are truth without disguise, 
Disclose where Sampson or great Csesar lies, 
Olympia's son, the Macedonian heir, 
Or Hannibal who may with them compare. 

The faithful Jonathan where can we find; 
Or Solomon, the wisest of mankind; 
Jason, whose valour gained the golden fleece, 
Or Hercules, the pride of ancient Greece? 

Or fierce Achilles, who made armies yield, 
Or Ajax, master of the seven-fold shield; 
Nestor the mellifluent Pylian sage, 
Or fierce Tydides 1 who did Mars engage? 

Where's Hector brave, that daring prince of Troy, 
His country's champion, bulwark, hope and joy; 
Priam whose sceptre did all Asia Bway, 
Or Paris, who fair Helen bore away? 

1 Diomedes. 



